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SPRING ’92 — AND ALL THAT JAZZ 


fascinating 
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esigners, perhaps in response 
D to an uncertain economic 

climate, are taking the safe 
route in the hemline issue, offering a 
variety of lengths ranging from short 
and slim to full and ankle grazing. 
Sometimes they combine both lengths, 
in a tribute to the 50s, with tap shorts 
worn under flowing mid-calf over- 
skirts (often button-through for a 
little or a lot of bare leg). Pants are 
another option, running the gamut 
from slim capris and trousers to fluid 
palazzos, as well as incorporated into 
softly structured pantsuits and jump- 


suits. The former is part of the 
menswear influence, which includes 
pinstripe fabrications, vests, and 
elongated trousers. There is also 
strong emphasis on other parts of the 
body. The waist is highlighted with 
cinched middles, bare midriffs and 
fit ‘n flare dresses, and the bosom is 
accented with bras and plunging neck- 
lines. The back comes into its own 
with deep “V” dips and halter sun- 
dresses. And the “peekaboo” effects 
of cutouts and lace-ups tantalize with 
glimpses of bare skin. 


continued on page 2 


accentuate the positive 


rom the showrooms on 
- Madison Avenue, to the 

runways of Seventh Avenue, 
designers are providing an exciting 
panorama of accessory ideas for the 
upcoming Spring season. Influences 
are diverse—the ‘60s, ethnic culture 
from south of the border to native 
American and African, and even the 
Wild West. The basic premise is no 
rules apply. If it’s fun, fantastic, or 
frivolous, it works! 


Starting at the top with the best of 
the accessory looks is MARY 
McFADDEN's open crown black 
lacquered straw lampshade hat top- 
ping her quilted trapeze coat dress... 
the classy cowgirl “10 gallons” run- 
ning through PERRY ELLIS’ best of 
the West inspired collection... 
MAEVE CARR’s whimsical white 


sisal straw boater trimmed with rick- 
rack and pearls. White reckrack 
also trims her pale blue chambray 
crusher... BETSY GONZALEZ chic 
patent biker's cap in black, white or 
red... The twisted knit turbans forging 
a new fashion direction at 
PATRICIA UNDERWOOD... 
RANDOLPH DUKE'’s wood beaded 
cloche in a checkerboard pattern, 
topping off a Sonia Delaunay in- 
spired beaded column. DUKE’s all- 
over white beaded pillbox punctuates 
his elegant chocolate and white wood 
beaded shirt and plaid trousers...at 
MADCAPS, the white lacquered 
straw with sheer net brim, and the 
equally dramatic metallic gold wide 
brimmed straw...GORDON 
HENDERSON’s clean and simple 
collection, set off by an updated 
Carnaby cap (by Patricia Under- 


continued on page 3 


fascinating rythm continued 

Fabrics range from lightweight wool 
crepe, linen, gingham, denim, lace, 
silk shantung, gazar, and organza to 
cotton and tweed. One of the most 
unusual fabrics of choice is rattan, 
utilized mostly as an accent for 
dramatic textural effect. Stripes are a 
major pattern story, often featured 
graphically in black and white, as 
well as in other combinations. 
Gingham-like checks are another 
strong trend, a natural progression 
from the “plaid fad” of the Fall. 
Florals are also blooming, and polka 
dots prove their perennial worth. 
There is some whimsy for Spring 
with flounces, ruffles, and tie-front 
shirts, evidence of a ‘SOs Havana 
revisited. However, the true variety is 
in the range of colors...from icy 
pastels and neutral pales to hot 
brights (especially yellow and orange). 
Black, white, and navy form a strong 
staple base. 


ANNA SUI features a group of win- 
ners in gingham with color com- 
binations that include black with 
blue, yellow, or green. Outstanding 
is the mid-calf belted shirtdress 
which unbuttons to reveal matching 
shorts beneath. This same group 
also incorporates a bra and long slim 
back-slit skirt, topped with a quilted 
jean jacket, and a short dress with 
triple tiered ruffles. CYNTHIA 
ROWLEY, in a picnic mood, trans- 
forms red and white gingham into a 
short tank dress, topping it with 
mouth-watering plastic fruit! That 
same gingham goes the shirtdress 
route in a simple, yet elegant, short 
button-through style. She also 
features a group in delicious ice 
cream colored silk shantung stripes. 
A knockout is the 34-inch pearl- 
buttoned skirt teamed with a match- 
ing tie-front fitted shirt. Pinstripes 
get the feminine touch at ROBES- 
PIERRE in a mix 'n match group, 
which juxtaposes them with a bright 
floral print in navy/white rayon. 
Shapely indeed is the empire line 
mid-calf curve-hugging dress, and it’s 
“business as usual” in a double- 
breasted pantsuit with cuff trousers. 


KALINKA softens the menswear 

effect with her pinstripe of green and 
lilac grey linen, interpreted with ease 
into a blazer with sexy bra and lace- 


up skirt. Cut-It-Out is the rule of 
thumb this season, providing ventila- 
tion and titillation, not only in 
KALINKA’s ivory linen “corset 
dress” but, also, at KENNETH 
RICHARD where a white cutout 
woven romper has two wedge-shaped 
cutouts on either side of the midriff. 
His “Hardware Knits,” a black and 
white group in Lycra stretch, include 
a studded long sleeve dress, and a 
skirt embellished with washers! His 
is probably the most unique long 
skirt of the season, as a cascade of 
metal chains, worn over shorts, is 
teamed with a hardware studded 
black mock turtleneck top. 
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HINO & MALEE split their mid-calf 
slim skirt at the side, and top it with 
a matching linen dolman sleeve jacket, 
detailed with swirling cutout. In the 
same fabrication is a red pantsuit 
with single-breasted jacket (featuring 
an oversize collar), over matching 
wide cropped pants. The ensemble is 
topped with a matching stovepipe 
hat. Linen is also the fabrication of 
choice at RICHARD MISHAAN. 

He combines and accents it with 
hemp, soutache, and silk embroidery 
in natural and black. Outstanding— 
his fit ’n flare short dress in a novel 
iridescent linen, and his natural 
linen pantsuit, its short-sleeved jacket 


piped with black. Black linen looks 
dramatic in a pantsuit with fitted jack- 
et that’s accented at collar and pock- 
ets with raw hemp lace. The latter 
also appears at the cinched waist of 
an elegant little black strapless dress. 
JENNE MAAG features a linen pan- 
tsuit incorporating a belted pea jack- 
et, which offers a choice of trouser or 
wide-leg high-waisted sailor pants 

in navy orcream. And, linen 
sweaters, from cardigans to tunics, 
are featured in taupe, ivory, slate, and 
black. BETTINA BUDEWIG fea- 
tures several pieces in linen, all 
beautifully tailored, including a mid- 
calf empire line slim dress, a fit ’n 
flare dress, and an ultra-fitted, per- 
fectly tailored jacket and matching 
pants in amber and mango. Also 
included are shorts and short skirts, 
both of which can be paired with a 
jaunty tie-front sleeveless top. 
BYRON LARS includes a tie-front 
dress in black and white striped cot- 
ton, with white cuffs, reminiscent of 
a Brooks Brothers men’s shirt! He 
also shows a dramatic black light- 
weight wool tuxedo jacket, scooped 
low to show the white shirtdress with 
tie-front beneath. A group of cotton 
jersey dresses, with their bustles and 
tie-fronts, offer sportswear with a 
twist. Two winners that hit a home 
run, and are a tribute to American 
sports, are in the evening group. 
Taking the baseball jacket as a 
theme, he translates it into an aqua 
satin little dress edged with rib knit 
at the neckline, cuffs, and hem, and 
an “hourglass” number in gold satin 
with the same trim. 


ISABEL TOLEDO has created a 
flawless collection, with a firm eye on 
flattering the American woman with 
stylish silhouettes and sumptuous 
fabrications. Standouts include a 
mid-calf length black and white 
printed linen shirtdress, which is also 
featured in beige linen with a brown 
velvet collar. A blue denim pantsuit 
has a period feel with its prominent 
stand-up collar, crisp French cuffs, 
and triangular dipping hem. For 
evenings, a long black crepe dress, 
with slit front is accented with a 
sparkling envelope jacket of black 
and silver stripes. A black linen 
short shift is highlighted with black 


continued on page 4 








accentuate the positive continued 

wood) in light grey straw, shown with 
a striped poor boy sweater, and skirt 
in soft neutral hues...BETSY 
JOHNSON ’s fantastic oversized 
flower bedecked striped fabric and 
straw hats (by Amy Downes and Lisa 
Shaub), reminiscent of the mad hat- 
ter’s tea party, and very whimsical 
with her striped cotton bell-bottoms 
..Oversized plantation straws (by 
Patricia Underwood), banded in 
contrasting organza, topping off 
CARMELO POMODORO’s garden 
party silk georgette dresses...The 
swinging ‘60s return with an oversize 
black patent Carnaby cap (by Phillip 
Treacy), topping LIZA BRUCE’s 
matching zip front tunic and yellow 
poet shirt.. ADRIENNE 
VITTADINI’s chin strap black 
lacquered sombrero worn with crisp 
white shirt and black cigarette pants, 
punctuated with a brightly colored 
cummerbund...Baseball caps in a 
variety of checks, prints, and dots at 
R. PHILLIPS (by Refill Accessories) 
..SCASSI BOUTIQUE'’s bright 
sequined and tulle dance dresses 
sporting matching sequined floral 
hair ornaments...,BOB MACKIE’s 
jewel centered white flowers with his 
black and white Billie Holiday strap- 
less crepe gown...and the most 
original accessory of all—BYRON 
LARS’ girls stride out in flower 
trimmed headsets plugged into 
Walkmans that open to reveal 
compacts—perfect with his side- 
draped “Couture” sweatshirt dresses. 


Jewelry serves to enhance rather than 
compete for attention. Earrings are 
still the favored accent—large double 
wood hoops with NICOLE MILLER’s 
blazer, skirt, and beaded wood bra... 
DOMINIQUE AURIENTIS’ lovely 
pearl studded enamel earrings with 
dangling glass pearl drops from her 
seashell group... LOUIS FERAUD’s 
viscose/linen jacket and striped silk 
shirt punctuated with African face 
earrings in striking black and white 
enamel. Black fringe tassels swing- 
ing from jet earrings enhance his 
strapless silk cocktail dress...A jewel 
encrusted halter dress from MARY 
McFADDEN set off by delicate gold 
and pearl grape clusters at the ears 


..Matte gold seashells suspended 
from starfish, accompanying a white 
quilted cotton jacket and shorts at 
REGINA PORTER...Matte gold 
chains (by Maria Snyder) layered 
over MARIBEL GARCIA’s elegant 
white silk tussah jacket with beaded 
braid, and long wrap silk skirt in 
clay...From LOUIS DELL’OLIO 
FOR ANNE KLEIN, earrings of 
aurora borealis stones, pearls, pastel 
beads, and jet (by Anne Klein for 
Swank). Prettiest—the frosted — 
pastel drops with a lime spangled 
tweed slip dress...One of the most 
effective pieces—clear lucite “French 
cuff” bracelets enhancing NICOLE 
MILLER’s stark black crepe halter 
gown...Clowns topping hairpins, clus- 
tered on a wide cuff, dangling from a 
pair of drop earrings, and forming a 
charm bracelet—circus inspirations 
from ISABEL CANOVAS. 


Spring handbags, the buzzwords— 
structured, and whimsical...Out of a 
black satin top hat bag, a white taf- 
feta magician’s rabbit peeps out—its 
knotted ears forming the handle, 
from the wonderful imagination of 
ISABEL CANOVAS...LIZ CLAIBORNE'’s 
small fuchsia leather flap handbag 
accented with a resin beaded handle 
in candy bright colors... MARIO 
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MARINI VOURGAS' lady-like retro 
style, in navy ottoman, accompany- 
ing a navy/green/yellow angular cut 
jacket and skirt... FIORELLI’s (at 
Oroton) group of matte finish white 
or black mini bags in geometric 
shapes, detailed with silver triangles 
on the flaps...From RANDOLPH 
DUKE, an outstanding flat green 
crocodile backpack—very citified 
with a bottle green safari jacket and 
eggshell crop trousers...A stylized 
bucket bag in gold kid adds spice to 
ADRIENNE VITTADINI’s strapless 
pink skimp dress...CELINE elevates 
pastel straw to sophisticated heights 
with a group of structured bags 
embellished with gold sphere orna- 
mentation. After dark—purple and 
gold satin bags with gilt clasps, 
beaded or rhinestone ornaments, and 
beaded chain handles...At DOMINI- 
QUE AURIENTIS, a lime and white 
gingham check drawstring bag with 
satin ribbon ties and white piping... 
Kudos to NICOLE MILLER for her 
fresh approach—her white “baseball” 
bag (by Etra) comes complete with 
red stitching and a covered handle. 
A great look with her satin quilted 
car coat and baseball stitch rayon 
dobby sundress. 


Accentuate the Postiive continued next issue. 


DOMINIQUE AURIENTIS 








fascinating rhythm continued from page 2 

and white organza stripe sleeves, and 
topped with a romantic evening jack- 
ket in the same fabrication, ruffled 
voluminously at the sleeves. ORAZIO 
FORTUNATO also gets ruffled in a 
black georgette sleeveless little dress 
whose flounced hem hitches up on 
one side. He features more ruffles on 
a white georgette blouse with rippled 
sleeves, contrasting with the slim 
lines of linen jeans with gold stitch- 
ing. His short linen trench coat 
looks elegant worn either loose and 
swingy or cinched with a belt. 
STAVROS has created a wonderful 
line of day to evening toppers in silk 
Dupioni, silk shantung, satins, and 
wool gabardines. The palette ranges 
from purple, yellow, orange and mid- 
night blue to black and white, in 
solids and stripes. Details include 
trapunto stitching, contrast trims, 
and outsize patch pockets. Included 
are trench coats, cocoon jackets, 
hooded designs, and trapezes, in 
short or long and sweeping versions. 
Many of the styles are reversible. 


At MICHAEL McCOLLOM, a short, 
indigo denim/Lycra shirtdress bares 
the back with a keyhole cutout, as 
does a little halter denim/Lycra sun- 
dress, with its deep “V” back. One 
group incorporates the paper bag 
waist on a long natural linen split 
skirt with black satin trim, paired 
with a cropped jacket and black 
rayon matte jersey blouse. The same 
sack waist is featured on baggy 
natural linen boxer shorts with side 
stripes in black satin, worn with a 
black satin tank blouse. Raffia 
comes into its own for evening here. 
It is featured as a collar on a gold 
silk/satin “Four Alarm” coat, with 
distinctive hardware side-closures, 
and matching side-wrap short skirt. 
ZANG TOI also features “straws in 
the wind.” Raffia appears as savan- 
nah grass embroidery on a pale blue 
silk herringbone cardigan blazer 
with zip-up closure, that pairs with a 
blue and gold lace slip and blue 
denim jean shorts. The same em- 
broidery accents a coral silk herring- 
bone princess jacket teamed with 
pink and gold scoop neck T-shirt 
and peach silk crepe kilt. Turning 
his sights eastward toward the 
Orient, traditional Chinese workers’ 


jackets are interpreted in chartreuse 
silk herringbone with “mei-hwa” 
embroidery. These top transparent 
black lace T-shirts, and contrast with 
the black denim A-line skirts beneath. 
A peach silk herringbone blazer with 
cream chiffon tank also makes a 
dramatic foil for cream denim jeans 
and matching bra. ROBERT DANES 
incorporates the bra theme into a 
swingy red silk crepe strap dress; 
while the bust on a strapless fitted 
princess dress is accented with raised 
seams. Other pretty numbers include 
a ballerina length handkerchief hem 
dress in silk chiffon and crepe de 
chine, and a silk crepe princess dress 
with flapped “V” back. ASSEMBLY 
LINE also features bra tops—in 
black stretch chambray with white 
top stitching, paired with panel 
shorts, short flippy panel skirt, or 
slim pants. And, in viscose/Lycra 
Blackwatch plaid or denim, shorts 
team with a bra top or a tie-front 
sleeveless shirt. For pure loveliness, 
a simple chic ankle-grazing column 
dress, is a graceful contrast to its airy 
swing jacket; while a svelte figure 
emphasizing linen sundress incorp- 
orates a distinctive crisscross back. 


putting on the ritz 


or Spring 92, New York’s top 
- brass offer diversity. Several 

themes emerge from their 
collections — a new silhouette is 
created, with a strong emphasis on 
an even newer length; menswear 
makes a comeback with pantsuits 
galore; while, for them, color 
becomes less important and prints 
continue in popularity. Femininity 
is not forgotton with a resurgence 
of full-skirted crinolines. 


Two basic bodies appear, both with 
one thing in common — an emphasis 
on the waist. The first silhouette is 
the hourglass. A simple shirtwaist 
dress for day turns fit ’n flare for 
evening, often accentuated by ruffles 
or crinolines. But these party dresses 
are not quite like those of the early 
80s. At ISAAC MIZRAHI, there’s a 
“down home” appeal with his ruffled 
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“square dancer” skirts, cinched by 
leather, girdle-like belts, and bustiers. 
BETSEY JOHNSON prefers the 
ballet with long, ballerina-inspired 
gowns. 


The second silhouette is very body- 
conscious, all the way down to the 
calves. Fitted jackets and dresses 
skim the torso with hemlines that 
extend beyond the knee. CALVIN 
KLEIN takes this look into the 90s 
with his clean, signature style. For 
suits, slim wool crepe skirts are slit 
up the front and paired with easy jack- 
ets. A softer look shows the jacket 
with wispy silk georgette skirts, also 
mid-calf. At GEOFFREY BEENE, 
the waist is emphasized by his well- 
known jumpsuits, and midriff cutouts 
draw attention to the bodice on snug- 
fitting one-pieces. 


Although the mid-calf length makes 


continued on page 5 


COLOR/FABRICS FALL WINTER °92 


PART Il - FABRICS AT PREMIERE VISION 


Divided into sectors—wool, silk, cot- 
ton, lace, and embroidery, knits, and 
linen—most action was seen at the 
wool and knit sectors. Many of the 
same fabric types were selling in all 
areas. 


Generally, textured and surface in- 
terest fabrics were the strongest sel- 
lers. Pebbly, dry hand, grainy crepes 
were popular. These can be knitted 
or woven, light and airy or heavy and 
drapey, patterned, printed, stretch, or 
chine. They are spongy in wool, or 


putting on the ritz continued 

quite a statement, most designers 
continue to show short skirts as well. 
At DONNA KARAN, shorter lengths 
pair comfortably with molded jack- 
ets. Whether slim and draped or 

full and flirty, short still looks 
sophisticated. The big news at Karan 
comes in pants. Possibly inspired by 
her menswear collection, this season’s 
pantsuits are a hit. Cut full and easy, 
these pants give her modern jackets a 
classic touch. 


Menswear influences are everywhere. 
Not only in pantsuits, but in skirts 
and dresses as well. These aren't the 
mannish career suits we remember 
from the "70s — today’s menswear 
inspirations are loaded with sen- 
suality. The key is contrast... hard 
vs soft, masculine tailoring with 
feminine drapery. MICHAEL 
KORS pairs leather slip dresses and 
chiffon tennis dresses with boxy 
blazers and double-breasted jackets 
for his suit look. At RANDOLPH 
DUKE, herringbone “trouser suits” 
have lace point desprit insets and 
are worn with sheer separates. In a 
collection almost entirely devoted to 
the sea, RALPH LAUREN presents 
a departure with a menswear group 
reminiscent of the 30s. Banker 
striped jackets top organza blouses 
and georgette skirts, accessorized 


slippery in silk or synthetics. Some 
are double-faced, others satin backed. 


Loopy fabrics were another universal 
message. Refined and reminiscent of 
Chanel suits, or sporty and rustic, 
boucles and frisses turn up knitted, 
woven, tweeded, iridescent, and in 
patterns. Even in the linen sector, a 
Belgian firm showed a heavy rustic 
two-toned boucle in a linen/cotton/ 
viscose blend. It’s an ideal weight for 
mid-Autumn weather or Winter in 
Texas, Florida, and Southern 
California. 


with wide-striped ties and pocket 
hankies, all in navy and white. 


_ For some of these collections, color is 


secondary, but BILL BLASS and 
LOUIS DELL’OLIO for ANNE 
KLEIN bring it to the forefront. 
Shades tend to be softer, unless they 
are primaries and, then, often paired 
with black or white. BLASS loves to 
colorblock. Plaids and stripes are 
mixed with solids in many of his 
suitings, with contrast insets and 
trim. At ANNE KLEIN, Dell’Olio 
shows a graphic black and white 
group and some pretty pastels in 
confetti plaid tweed. Colors include 
lime, orchid, peach, and mint. 


A final theme that permeates the 
collections — the Spanish appeal. 
Some designers showed enough tiers, 
ruffles, and flounces to turn Carmen 
Miranda green. CARMELO 
POMODORO entitles his collection 
“Island Fever.” Flamenco skirts, 
worn over “Cha-Cha petticoats,” are 
in white cotton gauze and black tulle. 
OSCAR DE LA RENTA emphasizes 
brightly colored prints in green, 
yellow, and blue. Many of his pieces 
are in patchwork madras, sometimes 
sequined, while flora and fauna 
motifs make up the remainder of his 
collection. e 


Iridescent fabrics also appear every- 
where. These are more refined than 
in years past. They are sometimes 
textured, tweeded, nubbed, looped or 
patterned. Space-dyed yarns are also 
on the upswing. 


Stretch continues in the winner's 
circle. For day or night, work or 
play, the variety is endless. 


Some of the treatments of note in- 
clude quilting which is generally 
diamond patterned. This appears on 


continued on page 6 
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continued from page 5 

diverse fabrics—knits, wovens, pat- 
terns, prints, matte, sheen, tweeds, 
iridescents. Bonding is another treat- 
ment, most going into skiwear. 


Fleece and pile fabrics, usually knit- 
ted, were especially popular. The 
zanier and more colorful patterns 
were being grabbed up. 


Coated and lacquered looks con- 
tinue. Iridescent crocodile is one 
look in demand. Crushed metallic- 
coated fabrics look like wrinkled 
aluminum foil. Pleating is also pop- 
ular. Fade-outs and waxy finishes 
are light in weight. Washed and 
peach skin finishes are standard in 
many lines. In the area of micro- 
fibers, blends with cotton, wool or 
rayon are reported to be easier to 
work with on the cutting table. 
Blatant shine is giving way to toned 
down luster, not dull, but less brill- 
iant than a year ago. 


In the wool sector, compact struc- 
tures, melton, double-faced fabrics, 
relief surfaces, tweeds, masculine pat- 


terns, mini checks, re-colored tartans, 
patchwork patterns, brushed or pile 
surfaces, and mohair blends are best 
sellers, colored and metallic flecks, 
cellophane effects, and ribbon looks 
are some of the novelties. 


In the knit sector, one firm intro- 
duced a new thermoplastic non- 
elastic yarn with high extensibility, 
excellent recovery, and a soft hand. 
Another featured a new viscose yarn 
with a polyester core, giving it the 
look and feel of viscose, and wash- 
ability of polyester. Fabrics of 
importance here, along with crepes, 
tweeds, boucles, and iridescents in- 
clude velours, thick open lacy knits, 
sweat-shirtings, ribbed knits, cloques, 
and jacquards. 


Lightweight fabrics with a crisp, 
crunchy, papery hand are notable for 
sportswear. Rip-stop weaves are one 
type selling well. Cavalry twill is 
another, which is refined for suitings 
and more rustic for sportswear. 


Photographic prints, as reported last 
season, are growing in stature and 


variety. Along with realistic roses 
placed in unique surrealistic settings, 
photographs of antiquities (broken 
columns, statuary and bas-relief) 
framed paintings, architectural forms, 
equestrian figures, and old postcards, 
appear on plaid, houndstooth, herring- 
bone, or splattery grounds. Some 
have a sepia quality. Mushrooms or 
mixed nuts in their shells are other 
realistic forms that appear using this 
technique. 


Figurative prints look especially new. 
These range from simple windmills 
and chessmen to stylized men smok- 
ing cigars, or fancy high heel shoes. 
Abstract forms frequently have an 
architectural feeling. They can be 
quite angular. Modern art is influen- 
ced by Miro this season, or takes on 
a naive, primitive, or fragmented 


quality. 


Fractured patchworks, abstract 
flowers, and swirling paisleys are 
newly treated. Small oriental designs 
and foulards placed in boxy patterns 
are other new ways to use familiar 
forms. 
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We would like to wish our 
subscribers a most 


Joyous and Peaceful 
Holiday Season, 


and a very ¥ 
Happy New Year! vemund 


INTERNATIONAL 
DATELINE. . . 


JAN. 20-22 BARCELONA 
GAUDI-HOMBRE 


(Menswear) 


JAN. 23-28 
SUMMER/TRANSITION 
(Women’s/Children’s) 


JAN. 23-25 
FIMI (Childrenswear) 


JAN. 24-26 
PITTI IMMAGINE CASA 
(Bed, Bath, Table Linens) 


DALLAS 


SPAIN 


FLORENCE 


JAN. 26-28 MIAMI 
NATIONAL SHOE FAIR 

JAN. 26-28 TORONTO 
MODE ACCESSORIES/INTI-MODE 

JAN. 26-30 PARIS 
SPRING/SUMMER COUTURE SHOWINGS 
JAN. 27-29 NEW YORK 
DESIGNERS’ COLLECTIVE 
(Menswear/Accessories) 

JAN. 27-29 NEW YORK 
MODE COAST 

(Contemporary Menswear/Accessories) 
JAN. 29-31 FLORENCE 
PITTI IMMAGINE FILATI 

(Yarns, Fibers, Knitted Fabrics) 

JAN. 30-FEB. 3 PARIS 
MEN’S COLLECTIONS 

(Runway Shows) 

JAN. 31-FEB. 4 PARIS 


WOMEN’S RTW at Porte de Versailles _ 
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